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Do  not  assume  content  reflects  current 
scientific  knowledge,  policies,  or  practices. 


Housekeepers1  Chat  Release  Tuesday,  May  27,  1930. 

HOT  EOR  PUBLICATION 

Subject:     "Shopping  for  Cretonnes."    Approved  "by  the  Bureau  of  HomeEconomics, 
U.  S.  D.  A. 

Bulletin  available;,     "Aunt  Sammy's  Radio  Recipes." 

— 00O00 — 

One  night  last  week  I  telephoned  to  Miss  Viemont,  of  the  Bureau  of  Home 
Economics.    Miss  Viemont  is  especially  interested  in  curtains  this  spring  — 
curtains  and  slip  covers  and  so  forth.     I  wanted  advice  about  curtaining  my. 
dining  room  windows. 

"By  the  way,"  said  Miss  Viemont,  "I'm  going  down  town  in  the  morning  to  look 
at  cretonnes.     Want  to  come  along?" 

Cf  course  I  wanted  to  come  along  —  for  J  needed  some  information  about 
cretonnes  —  and  as  everyone  knows,  the  proper  study  of  cretonnes  is  cretonne: 

We  chose  the  largest  department  store  in  the  city  as  our  meeting  place,  and 
promptly  at  9  o'clock,  we  met  on  the  sixth  floor  — among  the  cretonnes  and 
chintzes.     Such  a  colorful  array.'    Flowers  and  birds  and  stripes,  small  daint; 
figures  and  large  dashing  ones  —  brilliant  hues  and  subdued  tones. 

"No  wonder,"  I  said  to  Miss  Viemont,  "that  so  many  of  us  go  a-stray  when  we 
buy  cretonnes.    Look  at  this  piece.    Did  you  ever  see  such  a  vivid  red?" 

"No,"  said  Miss  Viemont.     "Almost  too  vivid,  for  the  average  home.     The  first 
thing  to  consider,  when  buying  cretonnes,  is  the  color*  The  color  can  make 
an  uninteresting  room  cheerful,  homelike,  and  vibrant  with  life;  or,  it  can 
make  the  room  irritating  and  depressing. 

"The  psychological  effect  of  color  is  important.  Most  every  one  knows  that 
red,  yellow,  and  their  related  hues  express  warmth,  life,  and  vivacity.  They 
are  symbols  of  sun  and  fire.     These  colore  —  red,  yellow,  orange —  are  most 
suitable  for  rooms  «n  the  north,  or  for  shaded  rooms.    Here's  a  lovely  orange 
pattern.    Don't  you  like  it,  Aunt  Sammy?" 

I  did.     It  was  a  friendly  sort  of  a  cretonne  —  the  kind  that  belongs  in  a 
hospitable  cottage,  where  friends  are  airways  welcome.    Do  you  know  that  orange 
is  the  emblem  of  the  home,  the  symbol  of  the  hearth  fire?    It  signifies  hos- 
pitality, friendship,  and  understanding.     In  the  old  paintings,  the  saints 
were  often  robed  in  orange  as  a  symbol  of  wisdom  and  sympathy.     Orange  is  an 
appealing  color.     It  is  cheerful  without  the  aggressive  quality  of  red.  It 
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can  be  rich  and  somber,  without  the  depressing  quality  of  "blue. 

Blue,  green,  and  some  of  the  purples  signify  distance,  space,  restfulness, 
quiet.    They  are  good  colors  for  sunny  rooms* 

We  found  some  delightfully  cool-looking  cretonnes  —  in  "blues,  greens,  and 
puroles.    Unfortunately,  not  all  the  cretonnes  with  good  colors  were  equally 
good  in  design.  And  the  design,  or  pattern,  in  a  cretonne  can  make  or  mar  a 
dining  room  —  or  any  other  room. 

"How  do  you  like  this?"    I  asked  Miss  Viemont  —  pointing  to  a  certain  piece 
which  stood  out  from  all  the  others. 

"Not  ouch,"  said  Miss  Viemont.  "Too  spotted,  Aunt  Sammy.  In  a  good  design, 
each  part  of  the  design  seems  to  grow  out  of  another.  Separate  motifs,  each 
one  complete  in  itself,  produce  a  spotted  effect  when  repeated." 

"Then  how  about  this?"    I  asked  next.    "Did  you  ever  see  such  real-looking 
roses  and  "bluebirds?" 

"Never  1"  exclaimed  Miss  Viemont.     "If  I  had  that  piece  in  my  dining  room,  I'd 
"be  waiting  in  suspense  —  waiting  for  the  roses  to  wilt,  and  the  birds  to 
sing.    Conventional  designs  are  much  more  interesting  than  such  realistic  ones 
A  design  like  that,  so  natural  that  the  rose  is  recognized  immediately,  does 
not  hold  the  attention.    Now  take  the  one  next  to  it  —  there  —  that  one. 
You  canH  tell  whether  the  design  is  a  rose,  a  vor>r>y,  or  a  sunflower.  That 
stimulates  your  imagination  —  intrigues  your  curiosity.    A  design  like  that 
would  be  fascinating  in  your  dining  room.    By  the  way,  is  your  dining  room 
formal  and  dignified,  or  informal?" 

"Informal,"  I  told  her,  "Quite  informal.  T?hy?" 

"Because, "explained  Miss  Viemont,  "if  your  dining  room  is  informal,  you  want 
the  design  on  your  curtains  in  keeping  with  the  other  furnishings.    For  an 
informal  room,  you  want  an  informal  design. 

"Curves  and  conventional  flowers  are  good.     If  your  room  is  small,  choose  de- 
signs in  a  small  scale.    These  are  particularly  suitable  for  the  rooms  of  a 
small  cottage  or  bungalow.    Light  colors,  too,  belong  with  the  informal  treat- 
ment. 

"For  rooms  that  are  formal  and  dignified,  you  may  choose  hangings  with  vertical 
stripes.    In  these  rooms  the  formal  designs  found  in  damaskrs  are  appropriate, 
and  deep  rich  colors.    Remember  that  large,  designs,  in  cretonne  or  any  other 
curtain  material,  are  suitable  for  large  spaces  only." 

After  we  finished  our  inspection  of  curtain  materials,  we  looked  at  some  of 
the  ready-made  slip  covers.     There  were  some  very  nice  ones  made  of  cretonne, 
chintz, printed  linen,  and  so  forth.     These  materials  are  also  good  for  couch 
covers,  cushions,  and  wall  hangings.    Miss  Viemont  bought  a  square  of  terry 
cloth  —  a  design  containing  a  good  deal  of  black  —  to  hang  above  an  old- 
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fashioned  chest  of  drawers,  refinished  in  "black. 

As  we  homemakers  know,  there  are  cretonnes  and  cretonnes.    Good,  sturdy,  sun- 
fast  and  tub-fast  materials,  and  the  cheap,  flimsy,  loosely  woven,  clay  filled 
materials.    In  the  cheaper  cretonnes,  the  colors  are  often  garish  and  diffi- 
cult to  combine.    Also  they  fade  "badly,  in  the  sunshine  or  in  the  washtub. 
As  a  rule,  the  more  firmly  woven  pieces  have  less  filling,  and  "better  colors. 

If  you  are  "buying  chintz  this  spring,  remember  that  the  semi-glazed  chintz  is 
more  serviceable  than  the  full  glaze.    The  semi-glaze  does  not  wrinkle  so 
"badly  as  the  stiffer  material. 

There  are  two  questions  to  answer  today  —  one  about  garnishes  for  cold  meats. 
In  the  summer  time,  I  like  to  serve  cold  meats  in  thin  slices,  arranged  in 
neat  rows  on  my  very  "best  platter.    Then  I  garnish  the  meat  with  scrips  of 
dill  pickle,  or  with  potato  chips.    Sometimes  I  use  "bits  of  parsley,  or  water- 
cress, or  celery  tops.    For  Sunday  suppers,  I  often  serve  sliced  chicken  and 
cold  sliced  ham  together  on  a  platter,  so  that  a  slice  of  each  can  he  lifted 
together.    That's  a  tasty  combination.    Another  standhy  in  my  home  is  slices 
of  cold  sliced  ham,  around  a  potato  salad. 

The  second  question  is  a  request  for  a  Sour  Cream  Salad  Dressing.  In  the  Radio 
Cookbook,  on  page  48. 


Tomorrow:    "Taking  the  Bahy  to  the  Country." 
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